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The Presentation 
 
1. Portrait 
 c. 1512-15, red chalk on paper, 13-1/8” x 8-3/8”, Royal Library, Turin, Italy 
 
Originally thought to be a self-portrait, this drawing has been resonably established 
to be the image of DaVinci's grandfather. It was only attributed to him as a self-
portrait starting in the 19th century. Done during his last years in Italy prior to his 
move to France, DaVinci shows his mastery of drawing and shading.  Through the 
use of chalk lines, cross-hatching and shading he creates a realistic, 3-dimentional 
portrait.  At the bottom of the drawing is an inscription which translates, “Leonardo 
da Vinci, portrait of himself as an old man.” However, this inscription was added 
later by an unknown person. 
 
Fun Facts: Da Vinci never lived to be the age in which he appears in this portrait. 
The red chalk media was something he was using at an earlier point in his career, 
not as an old man. This ‘portrait’ served as the basis for some saying Da Vinci 
painted himself into the Mona Lisa.  
 
 
 
 
 
 
 
 
 
 
2. Botanical Drawing: Viola, Oderata, Pyrus, Spikelet of Germinacea 
 c. 1481-83, pen and ink, Venice 

 
Leonardo da Vinci was fascinated by all things in nature, and he filled 
notebooks with drawings that reflected his interests. His philosophy was “to 
strive to draw everything exactly as it appears in nature,” which is exemplified 
in these botanical drawings of various flowers. His many drawings of the 
natural world were studies that he later used to accurately create the 
background scenes in his paintings. 
 
With only pen and ink, da Vinci was able to capture the three-dimensional qualities 
of these flowers in two dimensions. He created shape and shading through value 
changes, using fine pen strokes to define the basic shapes and then drawing dark 
lines closely together (called “hatching”) or intersecting lines (called “cross-hatching”) to create dark areas 
of shadow.  
 
 
 
 
 
 
 

How did da Vinci 
create the shapes in 

this drawing? 

How are the areas 
of dark value 

created? 
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3. The Annunciation 

c. 1473-75, oil on panel, 38-3/4” x 85-1/2”, Uffizi Gallery, 
Florence, Italy 

 
This scene was inspired by the Bible story of the 
angel’s visit to Mary when she is told “she will bear a 
son and call him Jesus” (the story was a recurring 
subject in Renaissance painting). This painting is one 
of da Vinci’s earliest works and was painted when he 
was about 23 years old. Even at this young age, da 
Vinci demonstrated a style that was based on how things really looked—
the flowers and trees were drawn from nature, and he captured the 
background in the distance with his use of realistic perspective. 
 
The angel and Mary, although at opposite ends of the panel, stand out by the contrast of the light values 
of their faces against the dark values of the backgrounds behind them. Other value contrasts define the 
masonry structure of the building behind the seated Mary, and also the folds of her robe. 
 
Da Vinci realistically captured a sense of space in this painting and created depth using several 
perspective techniques. One point perspective can be traced by the lines of the masonry structure, which 
lead the eye to the hazy mountains in the distance. Diminishing perspective was used by painting the 
trees in the background a smaller size to create the illusion that they are at a distance from the two 
figures in the foreground. 
 
Fun Fact: da Vinci painted the angel’s wings after studying a real bird. He loved the idea of flying and 
often sketched fluttering wings in his notebooks. Throughout his life, whenever he saw a caged bird for 
sale, he bought it and set it free. 
 
 
 
 
 
 
4. Canon of Proportions, (also known as Vitruvian Man) 
 c.1485-90, pen and ink, 13-1/2” x 9-3/4”, Academy Gallery, Venice, Italy 
 
This drawing was inspired by Vitruvius, an architect of ancient Rome. Vitruvius 
wrote “a man’s body, with arms outstretched, could be inscribed in both a circle 
and a square.” This also graphically reflected da Vinci’s belief that “Man is the 
measure of all things.” 
 
In this drawing, the three-dimensional qualities of the body have been captured 
with simple value changes to define shape and shadow. The illusion of 
three dimensions is the result. The arms and legs have also been drawn in 
two different positions to contrast the man’s organic shape within both the 
circle and the square (geometric shapes). 
 
 
 

How did da Vinci make the 
man in this drawing look 

three-dimensional? 

Name one way unity was 
achieved in this painting. 
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5. Ginevra de’Benci 
 c. 1474-76, oil on wood panel, 15” x 14-1/4”, National Gallery of Art, 
 Washington, D.C. 
 
It is believed that this was a wedding portrait, painted towards the end of da 
Vinci’s apprenticeship in the studio of Verrocchio. It established da Vinci’s style 
of positioning his subject in front of an open-air background. Ginevra, 
considered by the Florentines to be a great intellectual, sits immobile in front of 
a juniper tree that takes up almost the entire background.  Through the juniper, 
over her left shoulder, the space opens up to the landscape in the distance. Da 
Vinci used atmospheric perspective to realistically render the hazy scene, and 
the trees in the background seem far in the distance due to diminishing 
perspective. 
 
The softness of Ginevra’s skin contrasts with the prickly branches of the juniper tree behind her, and the 
values of her white skin against the dark values of the tree provided further contrast. 
Unity has been achieved by the repetition of dark brown throughout the painting. The overall surface 
treatment of this painting also contributes to the unity of the work. The brush strokes are so smooth as to 
be almost imperceptible. 
 
Fun Fact: This is the only painting by Leonardo da Vinci in the Americas, and it is in the permanent 
collection of the National Gallery in Washington, D.C. An article in Smithsonian magazine (September 
2001) mentions that the painting, as it exists today, was cut down from a larger panel before 1780 
because of damage. It suggests that the original painting was a full three-quarter pose showing her 
hands. The article goes on to suggest that the “Study of Hands” was, in fact, the model for the lost portion 
of Ginevra’s portrait.  
 
 
 
 
6. Study of Hands 
 c. 1475, silverpoint and white chalk, Royal Collection, Windsor Castle, England 
 
Leonardo da Vinci wanted to re-create nature as accurately as possible, and 
many sketches remain that showed the extent of his preparations for more 
finished works. This sketch is supposed to have been copied from a work by 
Verrocchio, and it has recently been suggested that this sketch was actually 
the basis for the lost portion of the painting “Ginevra de’Benci.” 
 
This drawing shows two alternative positions for the hands: da Vinci places 
them together in a lap, and also shows the right arm and hand raised toward 
the breast, as if holding a sprig of blossoms. 
 
This drawing demonstrates da Vinci’s mastery of chiaroscuro. The hands are 
given their three-dimensional quality by the changes of value, from light to 
dark, using only hatching and cross-hatching pen lines. Highlights of white 
chalk also reflect the effects of light upon the hands. 
 
 
 
 

What does the word 
“chiaroscuro” mean? 

Where do you see 
examples of contrast? 
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7.Virgin of the Rocks (Louvre Version) 
 c. 1482-86, oil on wood panel, 77-5/8” x 47-5/8”, Louvre, Paris 
 
Da Vinci left Florence at around age 30, arriving in Milan in search of better 
opportunities. He was commissioned, along with two other artists, to create 
an altarpiece of several separate parts that was to decorate a chapel in the 
church of San Francesco Grande. This painting was intended for the 
central panel of the altarpiece, and is one of two versions da Vinci painted 
over a period of ten years. (The history of both versions is complicated. 
This is likely the earliest version. The later version, which satisfied the 
commission after 10 years of dispute over fees, now hangs in the National 
Gallery in London.) 
 
In this painting, da Vinci presented the elements that became the hallmarks 
of the Italian Renaissance style: 1) the figures were arranged in a triangular 
composition; 2) the human forms were realistic, yet idealized, and modeled 
with light and shadow; 3) the sense of a deeper space was captured with 
both one-point and atmospheric perspective. 
 
Da Vinci created the figures in this painting through value changes. The 
three-dimensional quality of their forms was achieved by the subtle changes from light to dark across their 
features. Their light skin contrasts with the dark background of the cave in which they sit. Visual contrast 
is achieved by the soft drapery of the angel’s robes, and the soft plants and botanicals placed alongside 
the hard stone surface of the cave walls and floor.  
 
Unity is achieved by the clustering together of the figures in an interrelated triangular composition. Each 
figure leads the viewer’s eye to another figure in the composition by either gaze or gesture.  
 
 
 
 
 
 
 
 
 
8. Study for Head of Angel in “Virgin of the Rocks,” Louvre Version) 
 c. 1483, silverpoint, BibliotecaReale, Turin, Italy 
 
This simple sketch was the basis for the angel’s face in “Virgin of the Rocks.” 
Preliminary drawings like this allowed da Vinci to work out problems of shading 
and modeling prior to attempting a painting. It also shows the extent of his 
preparation prior to translating his visions into oil paints.  
 
In this drawing, da Vinci again demonstrated his mastery of chiaroscuro. Value 
changes from light to dark were accomplished by closely spaced hatching and 
cross-hatching lines to create areas of light and shadow. These value changes 
define the features of the face and give it a three-dimensional quality. 
 
 
 

How can simple lines 
create value changes? 

Point to an area of contrast. 
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9. Lady with an Ermine 
 c. 1483-86, oil on panel, 21-3/8” x 15-3/4”. Czartoryski Collection, Crakow, Poland 
 
This painting has been called the first painting in European art to introduce the idea 
that a portrait may express the sitter’s thoughts through posture and gestures. Here 
the sitter’s movements “announce the motion of [her] mind,” mirroring da Vinci’s 
own theories on portraiture as written in his “Treatise on Painting” published in the 
mid-1500s. The subject of this painting, thought to be Cecilia Gallerani, mistress of 
the Duke of Milan, is captured at the moment when she turns to her left, as if 
distracted by someone’s approach. The pet ermine in her arms is also turned in 
that direction as if it, too, is equally distracted.  
 
The portrait is unique for da Vinci in its lack of background. The lady and the pet 
ermine are the only substantial images in this painting. The dark value of the 
indistinct background gives a sense of shallow space and contrasts with the light 
values of the lady’s skin. Value contrasts/changes are evident in the lady’s sleeve, where folds are 
created visually through da Vinci’s masterful use of light and shadow. 
 
 
10. The Last Supper 

c. 1495-97, oil-tempera mixture on plaster wall, 179 3/8” x 343 1/4”,  
Refectory of Santa Maria della Grazie, Milan, Italy 

 
Painted on the wall of the refectory (dining hall) at the 
monastery of Santa Maria della Gracie in Milan, this was da 
Vinci’s attempt at fresco technique. Unfortunately, he 
experimented with a new mixture of paint (in order to give 
himself more time to work the painting than fresco usually 
allowed), and the painting began to crumble even before its 
completion. Several restorations have been attempted over the 
centuries to halt the deterioration. In spite of its poor condition, it has 
had great influence on the art world. 
 
Da Vinci used drama and realism to heighten both the spiritual and artistic impact of this work. He chose 
to render the dramatic moment when Jesus announced to his followers, “One of you will betray me.” Da 
Vinci captured the immediate impact this statement had on each of the apostles, and each man is 
realistically rendered with individual physical characteristics and emotional responses. The faces show 
shock, sadness, bewilderment, fear, anger, confusion, and other typical reactions to shocking news. 
Jesus alone remains calm. 
 
Da Vinci used one-point perspective to make this scene seem like an extension of the actual dining hall—
as if the monks were actually dining with the apostles. Tracing the receding lines of the walls and ceiling 
locates the vanishing point on Jesus’ right eye. Da Vinci deepened the space further by adding a 
landscape, seen out the window, which employed atmospheric perspective.  
 
Da Vinci also used a triangular composition to give the work interest and stability. How many triangles are 
there? (Jesus, and four groups of apostles). This repeated use of triangular composition throughout the 
painting also contributes to its unity. He used chiaroscuro (value changes) to model his figures, and the 
light in the painting echoes the real effects of the light from the windows entering the dining hall (at upper 
left). The highlights on the faces and shoulders of the apostles, as well as shadows in the painting, all 
reflect the real effects of the actual lighting in the room. 

Name two types of perspective 
used in this painting. 

Does this painting 
show a deep or 
shallow space? 
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11. The Last Supper, Detail: Jesus 
 
Da Vinci’s use of atmospheric perspective can best be seen in this detail slide. A 
realistic hazy, indistinct countryside can be seen in the distance through the 
window behind Jesus. 
 
Triangular composition was a hallmark of Renaissance art. Posing subjects 
(organic shapes) in triangular (geometric) compositions created contrast and 
interest. Here Jesus’ head and outstretched arms create the shape of a triangle, 
contrasting with his organic shape. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
12. SCANNING:Mona Lisa 
 c. 1503-05, oil on panel, 30-1/4” x 20-7/8”, Louvre, Paris 
 
Da Vinci’s portrait of Lisa Gioconda is considered the most widely recognized 
artwork in the world. Though often parodied today because of its familiarity, it was 
influential and widely copied in da Vinci’s time and set the standard for portraits for 
over a hundred years. Da Vinci took the painting with him when he traveled to 
France in 1516 at the invitation of the French king, Francis I, and it remains there to 
this day. 
 
This portrait utilizes all the techniques previously seen in da Vinci’s portraits (and 
which became the characteristics of Renaissance paintings): 1) the deep space of 
the background rendered through atmospheric and diminishing perspective; 
2) the triangular shape created within the composition by the three-quarters 
pose of the subject; 3) a serene, idealized beauty and the relaxed, realistic 
pose (notice the slight smile and the folded hands); and 4) the incomparable 
use of light and shade (chiaroscuro) to model the subject’s form.  
 
Contrast between the light values of her face and skin and the dark values of her hair and clothing help 
to draw attention to her face, with its enigmatic smile. The overall smooth surface treatment, with no 
discernable brush strokes, contributes to the painting’s unity (and only under a microscope is it possible 
to see the delicacy of da Vinci’s brush marks). 
 
 
 

What shape does 
Jesus’ pose create? 

Where do you see 
areas of great contrast? 
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Scanning Questions 
 
 
 
 
Mona Lisa 
 C. 1503-05, oil on panel, 30-1/4” x 20-7/8”, Louvre, Paris 
 
 
 
Art Elements: What you see. 
 
Value 
• Where are the darkest values? (Her hair, her dress and, to a 
 lesser extent, in the hazy distance behind her.) 
• Where are the lightest values? (In the skin of her face, neck and  
 hands.) 
 
Space 
• How far does the space extend behind Mona Lisa? (Seemingly a  
 great distance.) 
• What kind of perspective did da Vinci use to create the illusion great distance? (Atmospheric and 
 diminishing perspective.) 
 
 
Art Principles: How the elements are arranged. 
 
Contrast 
• Where is the area in this painting with the greatest contrast between light and dark values? (Around  
 her face, neck and hands.) 
• Can you see an example of shape contrast? (The triangular composition of her pose within a  
 rectangular painting.) 
 
Unity 
•  Name an element of the painting that enabled the artist to achieve unity in this work. (Thesmooth  
 surface treatment, created by fine, smooth brushstrokes, contributes to its unity.) 
• How did the artist’s use of chiaroscuro add to the unity of this painting? (None of the edges of her  
 shape are hard or obvious. All edges of her shape, whether face or hands or dress, all seem to either  
 emerge from or fade into shadow.) 
 
 
Technical Properties: How it was made. 
• How large do you think this painting is? (Not very large, only about poster sized.) 
• How much time do you think it took da Vinci to paint this portrait? (It is believed that it took four years   
 to complete this painting.) 
 
 
Expressive Properties: How it makes you feel. 
• Do you think a real person modeled for this portrait? 
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13. Mona Lisa, Detail: Head 
 
In this detail, we can better appreciate da Vinci’s ability to adjust the subtle value 
changes that defined the face, with highlights on the nose, cheeks, and chin slowly 
fading into the shadows along the side of the face and beneath the chin. Layers 
and layers of thin, transparent glazes were applied to help create this illusion of 
three-dimensional features. Da Vinci called this “sfumato” technique “without lines 
or borders, in the manner of smoke.” The colors ranged from light to dark in a 
continuous gradation of subtle tones, without crisp separating edges. The side of 
her cheek seems to emerge from and melt into shadows. 
 
Fun Fact: “Mona Lisa” is said to have hung in Napoleon’s bedroom until it was 
moved to the Louvre in 1804. In 1911, an Italian worker, outraged that the supreme 
achievement of Italian art resided in France, stole the “Mona Lisa” from the Louvre 
to return it to its native soil. The painting was recovered from the thief’s dingy room 
in Florence two years later. 
 
 
14. Virgin and Child with St. Anne 
 c. 1508-10, oil on panel, 66-1/4” x 25”, Louvre, Paris 
 
Da Vinci was said to be a perfectionist who often lost interest in a painting when 
he could not perfectly paint what he saw in his mind’s eye. He wrote, “Why does 
the eye see a thing much more clearly in dreams that when, in wakefulness, it 
tries to visualize it?” This painting is one of his many unfinished works (although 
it looks finished to the modern viewer). 
 
This painting reflects the characteristics that are associated with da Vinci: 1) the 
subjects form a triangular-shaped composition; 2) the subjects are placed in 
front of a natural setting, with a deeper space in the background rendered 
through atmospheric perspective; and 3) subtle value changes define the 
shapes of the subjects. Contrasts of light and dark values give the subjects their 
emphasis. The soft robes of their clothing, along with the soft fur of the lamb, 
further contrast with the hard rocky surface upon which they sit. Unity is 
achieved by the clustering of the subjects together, with their interrelated gazes 
and gestures, and by the overall surface treatment of the panel. 
 
 
15. Study of Water 
 c. 1505?, pen and ink, Royal Collection, Windsor Castle, England 
 
“I question” were the words da Vinci wrote most frequently in his 
notebooks. During his life, he covered more than 5,000 pages with 
drawings, ideas, and questions about everything: Why does the moon 
shine so bright? Why are the stars invisible during the day? How do birds 
fly? Why does water move as it does? Late in his life, he was particularly 
interested in the forces of nature, and this drawing shows his interest in the 
way water moves against itself when a stream flows into a larger body of 
water. Strokes of the pen capture the swirling water as it moves against itself, 
and value changes are created by the density of the pen strokes to create 
darker values. 

How does the term 
“sfumato” apply to 

this painting? 

How does the way  
the subjects are 

posed contribute to 
the unity in this  

painting? 

How did da Vinci 
create value changes 

in this drawing? 


